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ÀṢAMO ̣̀  
Tíátà ìgbàlódé Yorùbá, èyí tí Hubert Adédèjì Ogunde (1916-1990) ṣe agbátẹrù re ̣̀, jẹ 
jáde láti inú eré-oníṣe àbáláyé. Akọni òṣèré, òǹko ̣̀tan àti òǹkọrin ní í ṣe, òun ni gbogbo 
ayé sì gbà ge ̣́ge ̣́ bi “Baba tíátà ní Nàìjíríà” nítorí awọn iṣe ̣́ málegbàgbé tí ó ṣe fún 
ìdàgbàsókè tíátà ní Nàìjíríà. Àwọn iṣe ̣́ akadá tí ó wà níle ̣̀ ṣe àgbéye ̣̀wò ìtàn, ìṣeré, àti 
ọnà-ìgbérékale ̣̀ Ogunde àmo ̣́ kò sí iṣe ̣́ dàbíalárà tí ó tíì wo Ogunde ge ̣́ge ̣́ bí akọni. Àwọn 
eré Ogunde tí ó gbajúgbajà, ìrírí re ̣̀ nípa ìbágbépo ̣̀, òṣèlú àti àṣà ni ó je ̣́ détà fún iṣe ̣́ yìí. 
A ṣe àgbéye ̣̀wò wọn láti ṣe àwárí àwọn ìṣe-ajẹmákọni nínú eré Ogunde. Àbájáde ìwádìí 
fi hàn pé Ogunde ṣàfihàn ìṣe-akọni nínú ìṣe àti ìwà re ̣̀; àti pé ìgboyà, ìṣe aṣíwájú, 
ìjìjàgbara àti jíjà-fún-e ̣̀to ̣́-ìlú, ewé olúborí àti ìtayọ, eré, ìjó, orin àti ìlù aláràbarà, àti ìwà 
ọmọlúàbí ni àwọn àbùdá ìwà akọni re ̣̀. Nípase ̣̀ ìṣàmúlò orin àti ijó ìbílẹ tí ó fi ojúlówó 
èdè àti ìwọṣọ Yorùbá pèèlò, Ogunde ṣe àgbékale ̣̀ ìṣọwo ̣́ṣeré tí ó fanimo ̣́ra, tí ó yéni, tí 
àwọn òǹwòran ní Nàìjíríà sì te ̣́wo ̣́gbà. Àkòrí àwọn eré re ̣̀ dá lórí ìmúnisìn, ìwà ìbàje ̣́ àti 
ìṣe ̣̀to ̣́-láwùjọ. Èyí fìdí re ̣̀ múle ̣̀ pé tíátà kì í ṣe ohun èlò fún àríwísí àti àyípadà àwùjọ 
nìkan, ó tún je ̣́ gbàgede fún ìdárayá, ìfitónilétí àti ìdánile ̣́ko ̣̀o ̣́. Ní àkótán, àwọn ogún tí 
Ogunde fi síle ̣̀ nídìí iṣe ̣́ tíátà je ̣́ ìwúrí fún àwọn oníṣe ̣́ ọnà, òǹko ̣̀wé àti òṣèré. Iṣe ̣́ yìị́ dá 
àbá pé kí àwọn òṣèré ṣe àgbédìde ọnà-ìṣeré Ogunde, kí á sì máa fi ko ̣́ àwọn ake ̣́ko ̣̀o ̣́ ní 
kíláàsì lítíréṣo ̣̀ àtinúdá àti tíátà.  
 
KÓKÓ O ̣̀ RO ̣̀  
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Ogunde, Orin àti ijó ìbíle ̣̀.  
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Hubert Ogunde: herói do teatro yorùbá 
 
RESUMO 
O teatro iorubá moderno, um desdobramento do drama tradicional, teve como pioneiro 
Hubert Adedeji Ogunde (1916-1990), profissional de teatro, dramaturgo e compositor. 
Ele é considerado o indiscutível "decano do teatro nigeriano" devido às suas 
contribuições pioneiras para o desenvolvimento do teatro moderno na Nigéria. Estudos 
anteriores examinaram a história, as encenações e a dramaturgia do teatro de Ogunde, 
mas não se dedicou atenção significativa a Ogunde e ao seu heroísmo teatral. As peças 
de Ogunde, que abordavam temas de atualidade, bem como suas experiências sociais, 
políticas e culturais, constituíram a base de dados deste estudo. Esse material foi 
submetido a uma análise de conteúdo para identificar o seu heroísmo teatral. Os 
resultados mostram que Ogunde demonstrou heroísmo físico e moral, e que coragem, 
altruísmo, compaixão, perseverança e integridade moral eram as suas características 
heroicas. Por meio de um uso inovador e criativo da música e da dança tradicionais — 
enriquecido pelo uso autêntico da língua iorubá e de figurinos característicos —, 
Ogunde criou um estilo de encenação heroico e cativante, acessível e bem aceito pelo 
público nigeriano. Suas peças abordavam questões prementes como colonialismo, 
corrupção e justiça social, consolidando o teatro não apenas como uma ferramenta 
poderosa de crítica e transformação social, mas também como uma plataforma 
pedagógica eficaz para entretenimento, informação e educação. A conclusão do estudo 
é que o legado heroico de Ogunde inspira gerações de artistas, escritores e 
profissionais de teatro nigerianos. O estudo recomenda que as práticas teatrais de 
Ogunde sejam replicadas por profissionais da área e também ensinadas em cursos de 
teatro e literatura. 
 
PALAVRAS-CHAVE 
Hubert Ogunde, Teatro iorubá moderno, Teatro nigeriano, Heroísmo, Dramaturgia de 
Ogunde, Música e dança tradicionais 
 
ABSTRACT   
The modern Yorùbá theatre which is an offshoot of traditional drama was pioneered by 
Hubert Adedeji Ogunde (1916-1990), a theatre practitioner, playwright, and composer. 
He is regarded as the undisputed “doyen of Nigerian Theatre” due to his ground-
breaking contributions to the development of modern theatre in Nigeria. Previous 
studies have examined the history, performances, and dramaturgy of Ogunde theatre, 
but significant attention has not been given to Ogunde and his theatrical heroism. 
Ogunde’s topical plays, his social, political and cultural experiences constituted the 
data for this study. These were content-analysed to find out his theatrical heroism. 
Findings show that Ogunde exhibited physical and moral heroism; and that courage, 
selflessness, compassion, perseverance and moral integrity were his heroic 
characteristics. Through his innovative and creative use of traditional music and dance 
spiced with sound Yoruba language and costume, Ogunde created heroic and 
captivating performance style that was accessible and acceptable to Nigerian 
audiences. His plays focused pressing issues of colonialism, corruption, and social 
justice, thereby integrating theatre as, not only a powerful tool for social commentary 
and change, but also a potent pedagogical platform for entertainment, information and 
education. The conclusion drawn from the study was that Ogunde’s heroic legacy 
inspire generations of Nigerian artists, writers, and theatre practitioners. The study 
recommends that Ogunde’s theatricalities should be replicated by theatre practitioners 
and also taught in theatre and literary classes. 
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Ìfáárà 

E ̣̀ je ̣̀ àti omi ara Yorùbá ni eré- oníṣe je ̣́, láti ìgbà ìwáṣe ̣̀ ni ó sì ti wà nínú ìgbé ayé 
wọn. Eré-oníṣe àbáláyé jẹ jáde láti inú eégún aláré, ọdún ìbíle ̣̀ àti ìbọ Yorùbá. O ̣̀ po ̣̀ iṣe ̣́ ni 
àwọn aso ̣̀tàn àti lámèyíto ̣́ tíátà Yorùbá bí i Ogunba (1966), Adédèjì (1969, 1971) àti 
Owómóyèlá (1971) ti ṣe. Ògúndèjì (1985) to ̣́kasí eré-oníṣe ajẹmáwo (sacred drama) àti 
eégún aláré (Eégún Aláré drama) ge ̣́ge ̣́ bi àwọn eré-oníṣe àbáláyé. Láti inú eré-oníṣe 
àbáláyé yìí sì ni tíátà ìgbàlódé Yorùbá, èyí tí Hubert Adédèjì Ogunde (1916-1990) ṣe 
agbátẹrù re ̣̀ ti jẹ jáde. Akin àti akọni òṣèré ni Hubert Ogunde je ̣́, ìmo ̣̀ re ̣̀ nínú e ̣̀sìn àti 
àṣà Yorùbá sì ràn án lo ̣́wo ̣́ púpo ̣̀ láti ṣe ìgbéǹde eré-oníṣe ìgbàlódé. Ge ̣́ge ̣́ bí èrò 
Ògúndèjì (1985), kò sí àníàní pé láti inú ìṣeré Eégún Aláré ni eré-oníṣe ìgbàlódé tí 
Ogunde ṣe agbátẹrù re ̣̀ ti jẹyọ. Ó ṣàlàyé pé láti ipase ̣̀ eré-oníṣe òun lítíréṣo ̣̀ àwọn òyìnbó, 
ati o ̣̀ro ̣̀ ìtàn-ajẹmóṣèlú, àṣà, àti e ̣̀sìn bí i ìmúnisìn, ìfẹ́ -sí-oríle ̣̀èdè, e ̣̀sìn ọmọle ̣́yìn Kírísítì 
àti lílépa òmìnira ni tíátà ìgbàlódé fi di òun. Ge ̣́ge ̣́ bí o ̣̀ro ̣̀ re ̣̀,  

It is incontestable that Ogunde dramatic tradition evolved 

out of the Eégún Aláré tradition. Its rise and development, 

according to Ògúndèjì (1985:5), “include trends such as 

western general literary and dramatic traditions, politico-

historical, cultural and religious factors such as 

colonialism, nationalism, Christianity and independence. 

 

Ní ti Ògúndèjì, orúkọ tí ó dábàá, tí ó sì lérò pé ó to ̣́, fún tíátà ìgbàlódé ni Eré 
Oníṣe Ajẹmo ̣́lànà Ogunde (Ogunde Dramatic Tradition), èyí tí ó ṣe ìgbélárugẹ ẹni tí ó 
pile ̣̀ tíátà ìgbàlódé Yorùbá gan-an. Èyí kúkú ṣe we ̣́kú pe ̣̀lú èrò Yorùbá pé, “àràbà ni 
bàbá, ẹni a bá lábà náà ni baba”. Dídábàá orúkọ yìí lásán fi Ogunde hàn ge ̣́ge ̣́ bí 
aṣíwájú àti akọni tíátà Yorùbá.  
 Onírúurú iṣe ̣́ akadá ni ó ti wà lórí Hubert Ogunde. O ̣̀ po ̣̀ àwọn onímo ̣̀ ni ó tiiṣe ̣́ lórí 
ìtàn Ogúnde, àtúpale ̣̀ àwọn eré re ̣̀, ipa tí eré re ̣̀ kó láwùjọ, ọ̣̀nà ìgbérékale ̣̀ re ̣̀, kókó, 
àkóónú, àti àtúpale ̣̀ àwọn orin re ̣̀,  àti bẹ̣́ẹ̣̀ bẹ̣́ẹ̣̀ lọ. àmo ̣́ a kò tíì ṣe àgbéye ̣̀wò Hubert 
Ogunde ge ̣́ge ̣́ bí akọni; èyí ni àlàfo tí iṣe ̣́ yìí tí a pè ní “Hubert Ogunde: Akọni Tíátà 
Yorùbá” fẹ́  dí. Ìfáárà ni a fi ṣíde, ta ni Ogunde ni ó te ̣̀lé e, lẹ́ yìn náà ni a ṣe àgbéye ̣̀wò 
akọni ní ile ̣̀ Yorùbá, Ogúnde ge ̣́ge ̣́ bi akọni, àwọn àbùdá ajẹmákọni Ogunde, ìkádìí, àti 
àbá.  
 
Ta ni Hubert Ogunde?  

Ọjo ̣́ ajé, Ọjo ̣́ kẹwàá nínú oṣù Agẹmọ ní ọdún 1916 ni a bí Hubert Adédèjì Ogunde 
ní ìlú O ̣̀ so ̣̀sà ní ìpínle ̣̀ Ògùn. Jeremiah De ̣̀hìnbo ̣̀ Ogunde ni bàbá re ̣̀ tí Eunice Ọwọtunsan 
Ogunde sì je ̣́ ìyá re ̣̀. Òjíṣe ̣́ Ọlo ̣́run àti Oníwàásù Ìjọ Oníte ̣̀bọmi ìlú Ìje ̣̀bú Ife ̣̀  ni bàbá re ̣̀. Ìyá 
re ̣̀ je ̣́ alátẹ, ìdílé onífá yanranyanran ni ó sì ti wá. E ̣̀ko ̣́ ilé, àṣà, ìṣe àti e ̣̀sìn ìbíle ̣̀ Yorùbạ́ 
dun Ogunde lára púpo ̣̀, èyí sì ràn án lo ̣́wo ̣́ gan-an nínú iṣe ̣́ re ̣̀ ge ̣́ge ̣́ bí òṣèré. Ó be ̣̀re ̣̀ ilé-
e ̣̀ko ̣́ aláko ̣̀o ̣́be ̣̀re ̣̀ re ̣̀ ní Saint John’s Primary School, O ̣̀ so ̣̀sà, ní ọdún 1928, ó sì darapo ̣̀ mo ̣́ 
ilé-e ̣̀ko ̣́ Saint Peter ní Fájì ní ìlú Èkó ní 1930. Ní ọdún 1931, ó kúrò ní ilé-e ̣̀ko ̣́ Saint Peter 
ní Fájì ní ìlú Èkó lọ sí Wasimi African School, Ìje ̣̀bú-Òde níbi tí ó ti parí ilé-e ̣̀ko ̣́ 
aláko ̣̀o ̣́be ̣̀re ̣̀ re ̣̀. Ibí ni ó sì parí ìwé kíkà re ̣̀ sí.   

Láàrin ọdún 1933 sí 1941, Ogunde ṣiṣe ̣́ ge ̣́ge ̣́ bí olùko ̣́ni ní ilé-e ̣̀ko ̣́ aláko ̣̀o ̣́be ̣̀re ̣̀ 
Saint John ní O ̣̀ so ̣̀sà, ó sì je ̣́ atẹdùrù ìjọ. Ní àsìkò yìí ni ó gbé iko ̣̀ orin re ̣̀ àko ̣́ko ̣́ kale ̣̀, wọ̣́n 
ṣeré ní Òkè-Ọnà United School, Abe ̣́òkúta níbi tí ó ti ko ̣́ko ̣́ ṣàfihàn ìfe ̣́ re ̣̀ sí ijó àti orin 
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ìbíle ̣̀. Le ̣́yìn tí ó ti ṣ iṣe ̣́ fún ọdún me ̣́jọ ge ̣́ge ̣́ bí olùko ̣́, Ogunde darapo ̣̀ mo ̣́ iṣe ̣́ ọlo ̣́pàá ní 
Ìbàdàn ní ọdún 1941. Iṣe ̣́ gbé e lọ sí ìlú Enugu níbi tí ó ti di Ko ̣́ńsítébù Onípò Kẹta. Láti 
Enugu, ó ní ìṣípòpadà sí ẹka ilé-iṣe ̣́ ọlo ̣́pàá tí ó wà ní Èbúté Me ̣́ta ní ìlú Èkó, ibe ̣̀ ni ó sì ti 
fi iṣe ̣́ ọlo ̣́pàá síle ̣̀ le ̣́yìn ọdún me ̣́rin láti gbájú mo ̣́ iṣe ̣́ eré re ̣̀ ní kíkún.    

Ìwà ìbàje ̣́ àti àjẹbánu tí ó gogò láàrin àwọn aṣèjọba amúnisìn kún ohun tí ó mú kí 
Ogunde fi iṣe ̣́ síle ̣̀ nínú oṣù Ẹre ̣́nà ọdún 1945. Eré tí ó gbé jáde lo ̣́dún náà tí ó pè ní 
Worse Than Crime (Ó Burú Ju O ̣̀ràn dídá Lọ) ṣe àfihàn bí ìwà ìbàje ̣́ náà ṣe gbile ̣̀ tó. Eré 
ìfe ̣̀dáṣe ̣̀fe ̣̀ ni eré yìí, kókó re ̣̀ sì ni pé irúfe ̣́ o ̣̀nà tí ìmúnisìn ìbáà gbà wáyé burú ju o ̣̀ràn 
dídá lọ. Odidi ọjo ̣́ méjì gbáko ni Ogunde àti ìkejì re ̣̀, G. B. Kuyinu, fi wà ní àtìmo ̣́lé 
ọlo ̣́pàá nígbà tí ìjọba amúnisìn fi kélé òfin gbé wọn. Ọdún 1945 yìí kan náà ni Ogunde 
tún ṣe eré Strike and Hunger (Ìyanṣe ̣́lódì àti Ebi) tí ó fi pàrokò ìṣe ̣̀le ̣̀ ìyanṣe ̣́lódì tí àwọn 
òṣìṣe ̣́ gùn lé nínú oṣù kẹfà ọdún 1945 láti fi béèrè fún e ̣̀kúnwó owó oṣù, àjẹmo ̣́nú àti 
ìpèsè àyè tí ó dára síi fún iṣe ̣́ ṣíṣe. Odidi ọjo ̣́ me ̣́rìnlélógójì ni ìyanṣe ̣́lódì náà fi wáyé.   

Ní ọjo ̣́ ajé, ọjo ̣́ kejìlá, oṣù Okúdù, ọdún 1944 ni Hubert Ogunde kó iko ̣̀ elérè re ̣̀ 
jáde bí ọmọ tuntun. Ọjo ̣́ yìí ni ó ṣe eré-onítàn re ̣̀ àko ̣́ko ̣́ ní Glover Memorial Hall ní ìlú 
Èkó pe ̣̀lú àtìle ̣́yìn Ìjọ Aládùúrà (Church of the Lord) ti Èbúté-Me ̣́ta. Àkọlé eré re ̣̀ àko ̣́ko ̣́ 
ni ó pè ní The Garden of Eden and The Throne of God (Ọgbà Éde ̣́nì àti Ìte ̣́ Ọlo ̣́run). Eré 
ajẹmo ̣́bíbélì ni, ó sì dùn púpo ̣̀. Àwọn òǹwòran kan sáárá sí Hubert Ogunde and G. B. 
Kuyinu tí ó darí eré náà. Wo ̣́n sì yòǹbó àwọn òṣèré yòókù: Arábìnrin Kòtóye ̣́ Oshodi, 
O ̣̀ gbe ̣́ni S. O. O ̣̀ ke ̣́owó, O ̣̀ gbe ̣́ni E. O. Adélékè, Arábìnrin M. Samuel, Arábìnrin M. 
Adenuga, Arábìnrin C. Bájọmọ, Arábìnrin K. Ashabi àti IArábìnrinKing. Àwọn òǹwòran 
ale ̣́ ọjo ̣́ yẹn lé ní ẹgbe ̣̀run kan. Àṣeyọrí yìí ni ó gbún Ogunde ní ke ̣́ṣe ̣́ láti dá ilé-iṣe ̣́ re ̣̀ tí ó 
pè ní ‘African Music Research Party’ síle ̣̀.  
 

Akọni ní ile ̣̀ Yorùbá  
Bí a bá fi ojú gírámà wo ìṣe ̣̀dá ọ̣̀ro ̣̀ tí a pè ní akọni, a rí i pé a ṣe ̣̀dá re ̣̀ nípa kíkan 

o ̣̀ro ̣̀- orúkọ méjì papo ̣̀: akọ + ẹni = akọẹni = akọni Ìpàrójẹ wáyé nígbà tí a pa ìró ‘ẹ’ 
jẹ nínú ‘ẹni’, èyí ni ó fún wa ní ‘akọni’. 

Ní ti ìtumo ̣̀, a lè túmọ ‘akọni’ sí “akọ nínú ẹni” tàbí “akọ ẹni”. Akọ túmo ̣̀ sí ohun tí 
ó le tàbí tí ó lágbára. E ̣̀ yà ènìyàn méjì ni a ní ní ti ìjákọ-jábo tí a ń pè ní je ̣́ńdà. E ̣̀ yà 
méjèèjì yìí ni: ‘akọ’ àti ‘abo’. Akọ wà fún ọkùnrin, abo sì wà fún obinrin. Àwọn ìpèdè bí i 
‘akọ igi kìí ṣoje’ àti ‘akọ lògìdán í bí’ fi hàn bí àwùjọ ṣe ka akọ sí tó. Yorùbá á ní, 
‘Obìnrin kìí je ̣́ Kúmólú, bí obìnrin bá je ̣́ Kúmólú a je ̣́ pé ikú ti mú akin ilé wọn lọ ni.’ A lè 
sọ pé akọni je ̣́ akin, akọni sì je ̣́ olú ọmọ. Ní kúkúrú, akíkanjú e ̣̀dá ni akọni je ̣́. Jíje ̣́ 
akíkanjú yìí lè je ̣́ nípa agbára níní, ọgbo ̣́n níní, àyà tàbí ìgboyà níní, níní ìfaradà, níní ojú 
àánú, níní ìfarajìn. Akíkanjú akọni sì lè je ̣́ jíje ̣́ olótìíto ̣́ tàbí olódodo. 
 Ní ààrin àwọn aláwo ̣̀ dúdú, tó fi mo ̣́ Yorùbá, akọni je ̣́ akíkanjú àti alágbára tí ó ń 
fi agbára rẹ̀  ṣìke ̣́ ìlú àti àwọn ènìyàn re ̣̀. Akọni kìí ṣe adánìkànjẹ tàbí aláṣokan. Kìí ṣe 
ẹle ̣́yàme ̣̀yà pe ̣̀lú bí kò ṣe agbòòrùn tí ó ń dáàbò bo gbogbo ìlú láìyan ẹnìkankan ní ìpo ̣̀sì. 
Akọni a máa ṣiṣe ̣́ fún àǹfààní gbogbo ìlú, a sì máa wá ire àti àlàáfíà tonílé tàlejò. Ohun 
tí ó múmú láyà akọni kìí ṣe láti ta àwọn yòókù yọ ní dandan bí kò ṣe ìpòǹgbẹ láti ṣiṣe ̣́ 
sin àwọn yòókù bí ó ti wù kí ó rí. Ní àkótán, olúborí àbùdá akọni ni láti ní ipa tí ó dára 
nínú ayé àwọn mìíràn nípase ̣̀ ìwà akin tí ó ṣàfihàn ìgboyà, ojú àànú, ìfarajìn, àti irú ìwà 
ọmọlúàbí be ̣́e ̣̀. Akọni a máa gbani ní ìyànjú láti je ̣́ ẹni rere, àti láti ṣiṣe ̣́ fún àbo ̣̀dé àwùjọ 
tí ó kún fún ìyo ̣́nú àti e ̣̀to ̣́.      

 Ìfarajìn je ̣́ àbùdá mìíràn tí akọni máa ń ní. Akọni a sábà máa ṣe ìṣe ẹṣin, tí yóò fi 
ọmọ tire ̣̀ síle ̣̀ tí yóò máa pọn ọmọ ọlo ̣́mọ kiri. Wo ̣́n máa ń fi tọkàntara ko ̣́ko ̣́ jà fún ìfe ̣́ 
àwọn mìíràn ṣáájú ìfe ̣́ ti ara wọn. Wọn a máa ná owó, ná ara, ná àsìkò àti ohun ìní wọn 
láti wá ire àwùjọ. Ojú àánú po ̣̀ fún akọni, omi àánú sì máa ń ṣàn ní ojú wọn. Wọn a máa 
ní ìyo ̣́nú sí àwọn mìíràn, wọn a máa ṣúgbàá wọn, wọn a sì máa pèsè ìrànlo ̣́wo ̣́ fún wọn 
nígbà àìní. Akọni a máa ní ìfaradà gan-an. Wo ̣́n ro ̣́rí púpo ̣̀. Wọn a máa fàyà rán ìṣòro. Bí 
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ó ti wù kí ìpèníjà po ̣̀ tó, wọn kìí ye ̣̀se ̣̀ kúrò lórí àfojúsùn wọn rárá. Ní èdè kúkúrú, akọni a 
máa ṣe àfihàn ìwà ọmọlúàbí púpo ̣̀. Akọni kìí ṣe o ̣̀kánjúà, alájẹbánu, olè, o ̣̀lẹ, aṣème ̣́le ̣́, 
tàbí òpùro ̣́. Kàkà be ̣́e ̣̀, ìwà òtíto ̣́, ìṣe ̣̀to ̣́, òdodo àti ìfe ̣́ ọmọnìkejì a máa hàn púpo ̣̀ lára wo n.  
 
Àwọn ìṣe-akọni Ogunde 

Ṣé a kò le rí ọmọọba kí á máà rí dàńsákì lára re ̣̀, be ̣́e ̣̀ náà ni àwọn àbùdá tí ó fi 
Hubert Ogunde hàn bí ẹni iyì, aṣíwájú, onímo ̣̀, agbójúgbónu, ame ̣̀to ̣́, ajàfe ̣́to ̣̀o ̣́, onífe ̣̀e ̣́ 
àṣà, olùfe ̣́ àwùjọ, àti ajìjàgbara kò farasin rárá. Ogunde fakọyọ ge ̣́ge ̣́ bí akọni tíátà 
Yorùbá. Àwọn ìṣe-akọni tàbi àbùdá akin tí ó hànde nínú iṣe ̣́ àti ìgbé-ayé re ̣̀ ni a gbéye ̣̀wò 
nínú  iṣẹ̣́  yìí. Àwọn ìṣe-akọni tí a to ̣́kasí ni: ìgboyà, ìṣe aṣíwájú, ìjìjàgbara àti jíjà-fún-e ̣̀to ̣́-
ìlú, ewé olúborí àti ìtayọ, eré, ìjó, orin àti ìlù aláràbarà, àti ìwà ọmọlúàbí. Àwọn àbùdá 
wo ̣̀nyí ni a ó ṣe àgbéye ̣̀wò ní oọ̣̀kọ̣̀ọ̣̀kan ní abala yìí.  
 
Ìgboyà 

Hubert Ogunde je ̣́ awíkonko kí ọlo ̣́ro ̣̀ ó gbo ̣́, bí ọlo ̣́ro ̣̀ bá gbo ̣́ kín ni ọlo ̣́ro ̣̀ yóò ṣe? 
Ìwa akin tí ó gbé inú Ogunde kò je ̣́ kí ó sinmi títí tí ó fi dé ìdí iṣe ̣́ tí orí rán an. Ó be ̣̀re ̣̀ 
pe ̣̀lú iṣe ̣́ olùkọ́ , ó bo ̣́ sí ìdí iṣe ̣́ ọlo ̣́pàá síbe ̣̀ ara re ̣̀ kò gba àwọn ìwà ìbàje ̣́ tí ó ń fi ojú rí ni 
ibi iṣe ̣́ ọba bí i ìwà ìre ̣́jẹ, jẹgúdújẹrá, ìfe ̣̀to ̣́ -ẹni-du-ẹni, àti àwọn ìwà kò-to ̣́ be ̣́e ̣̀. Ìgboyà kò 
farasin nínú ìwà Ogunde rárá. Wo ̣́n ní bí iyán èwú kò yóni, ti gànnàkù re ̣̀ ń ko ̣́? Ogunde 
po ̣̀ lo ̣́kùnrin, ìdúró re ̣̀ sì bani le ̣́rù. Agùntásọo ̣́lò ni. Kìí wá ṣe pé ó ṣígbọnle ̣̀ lásán, e ̣̀mí 
akin ni ó ń gbé inú re ̣̀. Ìgboyà je ̣́ o ̣̀kan nínú àwọn àbùdá akọni rẹ̣̀.  
Ogunde láyà púpo ̣̀. Ẹṣin re ̣̀ kò kọ ikú. Ó lo ̣́kàn àti dojú kọ wàhálà, ó lè fi àyà rán ìṣòro, ó 
le fi orí la ewu, ó lè dúró nínú ìpèníjà, ó sì ní ìpinnu ọkàn.  

Ìwà akin àti akíkanjú yìí hànde púpo ̣̀ nínú àwọn eré re ̣̀ lọ́ kan-ò-jo ̣̀kan. Láti ìbe ̣̀rẹ 
pe ̣̀pe ̣̀ ìrìnàjò re ̣̀ nínú iṣe ̣́ tíátà ni ó ti kọjú oro sí ìre ̣́jẹ àti ìwà ìbàje ̣́. Bí a kò bá gbàgbé, àìlè 
fojú rí ìwà pálapàla ni ó mú un fi iṣe ̣́ ọlo ̣́pàá síle ̣̀. Abájọ tí ó fi je ̣́ pé àwọn eré re ̣̀ àko ̣́ṣe 
tako ìwà èérí tí ó kún ọwo ̣́ àwọn ìjọba amúnisìn. Worse than Crime (1945) ni iná ìtàgé tí 
ó ko ̣́ko ̣́ fi jó ìjọba amúnisìn kí ó tó wá fi ọba Strike and Hunger lé e ní 1945 yìí kan náà. 
Kò tán síbe ̣̀ o. Ní ọdún 1950, o ṣe eré tí ó pè ní Bread and Bullet (Àkàrà àti Ọta Ìbọn). 
Àwọn eré wo ̣̀nyí ń fi ìjọba tí ó wà lóde ṣe ̣̀fe ̣̀ ni láti tàbùkù àwọn ìwà ìbàje ̣́ ọwo ̣́ wọn. 
Àwọn eré wo ̣̀nyí polongo Ogunde púpo ̣̀, ó sì mú kí òkìkì re ̣̀ kàn káàkiri ile ̣̀ Nàìjíríà; kìí ṣe 
ile ̣̀ Yorùbá nìkan. Ge ̣́ge ̣́ bí akọni tí ó gbójúgbóyà, bí ó tile ̣̀ je ̣́ pé àwọn ọlo ̣́pàá kìlo ̣̀ fún 
Ogunde pé kí ó má ṣe eré Tiger’s Empire (1946), síbe ̣̀ ó ṣe eré yìí jákèjádò ile ̣̀ káàáro ̣̀-
oòjíire. Kódà, ó gbé e lọ sí ìlú Jos ní apá òkè ọya ile ̣̀ Nàìjíríà níbi tí ìjọba ti fi òfin dè sís e 
eré náà. Wo ̣́n sì ta á lójì ọgo ̣́fà po ̣́nùn ó lé márùn-ún (£125). Ìfòfindè yìí kò tu irun 
kankan lára Ogunde nítorí pe kété le ̣́yìn èyí ni ó gbé eré náà lọ sí ile ̣̀ Dàho ̣̀mì (Republic 
of Benin). Èyí sì ni ìgbà àko ̣́ko ̣́ tí Ogunde yóò tayọ ẹnu bodè ile ̣̀ Nàìjíríà sọdá sí oríle ̣̀-èdè 
mìíràn. Báyìí ni Ogunde di ìlúmo ̣̀ká òṣèré.  
 
Ìṣe Aṣíwájú 
 Akọni je ̣́ aṣíwájú rere ní àwùjọ. Báyìí ge ̣́le ̣́ ni Ogunde je ̣́. Aṣíwájú àti olùfilo ̣́le ̣̀ tíátà 
ìgbàlódé ni. Olùdásíle ̣̀ ni pe ̣̀lú. Ogunde ni ẹni àko ̣́ko ̣́ tí ó sọ tíátà di iṣe ̣́ àyànṣe nígbà tí ó 
fi iṣe ̣́ ọlo ̣́pàá síle ̣̀ láti dá African Music Research Party re ̣̀ síle ̣̀. Ìgbìyànjú re ̣̀ yìí ni irú re ̣̀ 
àko ̣́ko ̣́ ní ile ̣̀ Nàìjíríà. Láìṣe àníàní, ìṣe akọni gbáà ni èyí je ̣́. Ó ṣe pàtàkì láti ṣe àlàyé 
dáradára pé kìí ṣe agbọn ṣíṣe eré lórí ìtàgé nìkan ni Ogunde ti je ̣́ aṣíwájú o, tí ó fi mo ̣́ 
àwọn ìkànnì ìgbéréjáde mìíràn ni Ogunde ti je ̣́ àko ̣́ko ̣́. Àkàngbé (2014:12) ṣiṣe ̣́ lórí àwọn 
ìpele ìkànnì ìgbéréjáde tí ó pè ní “The Changing Media of Yorùbá Drama”. Nínú iṣe ̣́ yìí 
ni ó ti ṣe ìto ̣́kasí oríṣìí ìpele méje tí àwọn onítíátà Yorùbá ti lò fún eré wọn. Àwọn ìpele 
wo ̣̀nyí ni ìtagé (stage), rédíò (radio), tẹlifíṣàn (television), àwo orin (phonodisc), ìwé eré 
onífo ̣́tò (photoplay magazine), sinimá (celluloid film) àti fíìmù àgbéléwò (home video). 

Ní ti ìtàgé, kò sí iyàn pé Ogunde ni baba. Òun ni aṣáájú àti akọni lórí ìtàgé. Ìtàgé 
Glover Memorial Hall ní Èkó ni Ogunde ti ṣíde eré re ̣̀ ni June 12, 1944, ibe ̣̀ náà sì ni 
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ibùdó eré re ̣̀ ní ìlú Èkó. Ní àwọn ìlú mìíràn ṣá, nínú ọgbo ̣́n àtinúdá Ogunde, bí ó ti ń lo 
gbo ̣̀ngàn ilé-e ̣̀ko ̣́ aláko ̣̀o ̣́be ̣̀re ̣̀ ni ó ń lo gbo ̣̀ngàn ilé-e ̣̀ko ̣́ girama, ààfin ọba, gbàgede ìjòyè, 
ààrin ọjà, ibi tí ó te ̣́jú láàrin ìlú, hote ̣́e ̣̀lì, àgbàlá gbajúmo ̣̀, gbo ̣̀ngàn ìlú, àti be ̣́e ̣̀ be ̣́e ̣̀ lọ. 
Ọgbo ̣́n àtinúdá je ̣́ àbùdá akọni. Bí a kò bá rí àdán, a lè fi òòbẹ ṣe ẹbọ, ìgbà tí kò sí 
gbo ̣̀ngàn eré gúnmo ̣́, Ogunde tara lo ọpọlọ láti wá o ̣̀nà àbáyọ. Àbùdá ako ̣́ni nìyí. O ̣̀ nà kìí 
dí mo ̣́ akọni, akọni gbo ̣́do ̣̀ wá o ̣̀nà àbáyọ ni.   

Ní ti redíò, Ogunde náà ni ó je ̣́ aṣíwájú. Ní síṣe ̣̀-n-te ̣̀lé, rédíò ni ó te ̣̀lé ìtàgé. Òun 
ni ohun èlò ajẹme ̣́rọ tí ó ko ̣́ko ̣́ dé sí agbo ìbániso ̣̀ro ̣̀, àwọn onítíátà sì ṣe àmúlò rẹ gbáà. 
Ọdún 1945 ni rédio be ̣̀re ̣̀. Ge ̣́ge ̣́ bí Àkàngbé ṣe sọ,  

 
In order of occurrence, it was the radio drama that followed the 
stage drama. The reason for this was quite obvious. It was the 
radio, of all other media, that came first and the Yorùbá theatre 
practitioners did not fail to utilise it (2014:14).  

 

Lagos Radio Re-diffusion Service ni ilé-iṣe ̣́ tí ó ko ̣́ko ̣́ gbé eré tíátà jáde lórí rédíò. 
O ̣̀ gbe ̣́ni Adéoyè Olumide ni ato ̣́kùn ètò. O ̣̀ kan lára àwọn olùfe ̣́ ètò ni Alàgbà Johnson O. 
Fe ̣́túgà, òun ni ó fi ìdùnnú kọ lẹ́ tà ìmọrírì sí Olóòtú ìwé ìròyìn kan ní Èkó. Le ̣́tà yìí tí ó pe 
àkọlé re ̣̀ ní “Radio programme: An Appreciation” ni ó fi òkodoro bí Ogunde ṣe be ̣̀re ̣̀ ètò 
lórí rédíò hàn wá. Ge ̣́ge ̣́ bí Clark (1979: 18-19) ṣe kọ o ̣́ síle ̣̀, 

 

I feel I am expressing the views of the general public in congratulating 

Mr. Adéoyè Olumide on the high success of his last Thursday’s 
programme produced on the Lagos Radio Re-diffusion Service in which 

he featured Mr. Hubert Ogunde, the most popular African Musician 
and Dramatist and his African Music Research Party. Instead of the 
usual announcement and the songs, the entertainers produced their 

programme in the form of the dialogue interspersed with those 
beautiful musical hits characteristic of Mr. Ogunde and his Research 

Party, and throughout the programme, an unusual large crowd of 

listeners who thronged my apartment danced to the tunes and 
expressed their appreciation of this new change for the better…. 

Mo gbà pé mò ń gba ẹnu gbogbo ará ìlú so ̣̀ro ̣̀ láti kí O ̣̀ gbe ̣́ni Adéoyè 

Olumide kú oríire fún àṣeyọrí ètò wọn tó wáyé lórí rédíò Èkó ní ọjo ̣́ 

Ọjo ̣́bọ tí ó kọjá níbi tí wo ̣́n ti gba O ̣̀ gbe ̣́ni Hubert Ogunde, gbajúgbajà 
òṣèré tí ó gbajúmo ̣̀ jù, àti ẹgbe ̣́ òṣèré re ̣̀ - African Music Research 
Party, lálejò. Dípò kìkìdá ìkéde àti orin tí a mọ ètò yìí mo ̣́, ato ̣́kùn gbé 

ètò náà kale ̣̀ ní ìlànà ìso ̣̀ro ̣̀-ǹ-gbèsì tí wo ̣́n sì ń fi àwọn orin àdídùn tí a 
mọ O ̣̀ gbe ̣́ni Ogunde àti iko ̣̀ re ̣̀ mo ̣̀ là á láàrin. Títí tí ètò náà fi parí, níṣe 

ni àwọn èrò tí ó kún inú ilé mi bìbà ń jó, tí wo ̣́n sì ń dúpe ̣́ fún àyípadà 
rere yìí…. 

E ̣̀ rí o ̣̀ro ̣̀ nìyí pé bí Hubert Ogunde ṣe je ̣́ òṣèré àko ̣́ko ̣́ lórí ìtàgé náà ni ó je ̣́ òṣèré 
àko ̣́ko ̣́ lórí rédíò. Ní àwọn ọdún tó te ̣̀lé e, àwọn àgbà òṣèré mìíràn bí i Dúró Ladipọ, Oyin 
Adéjọbí, Ko ̣́lá Ògúnmo ̣́lá, Akin Ògúngbè, Lérè Pàímo ̣́,  àti bẹ̣́ẹ̣̀ bẹ̣́ẹ̣̀ lọ náà be ̣̀rẹ̣̀ sí ṣeré 
lórí rédíò.  

Bákan náà ni o ̣̀ro ̣̀ rí nípa eré ṣíṣe lórí tẹlifíṣàn. Ge ̣́ge ̣́ bí Olúṣọlá (1981: 371 – 372) 
ṣe sọ, láàrin ọdún 1959 sí 1960 ni a ko ̣́ko ̣́ ṣàfihàn eré Ogunde lórí e ̣̀rọ amóhùnmáwòrán. 
Èyí wáyé nígbà tí ìjọba ẹkùn Ìwo ̣̀ Oòrùn Nàìjíríà dá ilé-iṣe ̣́ amóhùnmáwòrán tí wo ̣́n pè ní 
Western Nigeria Television (WNTV) síle ̣̀ ní Ìbàdàn. Ògúndèjì (1996: 17) wòye pé wo ̣́n 
ṣàfihàn àwọn orin Ogunde lórí WNTV nígbà tí ilé-iṣe ̣́ amóhùnmáwòrán yìí ṣe ̣̀ṣe ̣̀ be ̣̀re ̣̀ 
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àmo ̣́ Ogunde kò te ̣̀síwájú lórí tẹlifíṣàn mo ̣́ nígbà tí àwọn aláṣẹ kò dáhùn ìbéèrè re ̣̀ fún 
e ̣̀kúnwó. Jeyifo (1984: 178) wòye pé eré Duŕó Ladipọ ló lu tẹlifíṣàn pa fún ìgbà díe ̣̀ kí 
àwọn òṣèré Yorùbá mìíràn bí Akin Ògúngbè, Kọ́ lá Ògúnmọ́ lá àti Oyin Adéjọbí náà tó 
dara po ̣̀ mo ̣́ eré ṣíṣe lórí tẹlifíṣàn. Bí Ogunde kò tile ̣̀ tẹpẹlẹ mo ̣́ eré ṣíṣe lórí e ̣̀rọ 
amóhùnmáwòrán, síbe ̣̀ àràbà re ̣̀ náà sì ni baba.   

Àwọn òṣèré Yorùbá tún ṣe àmúlò àwo orin tí a pè ní phono-graph disc tàbí 
phonodisc. Àwo yìí fún àwọn olùgbo ̣́ ní àǹfààní láti gbo ̣́ eré àti orin àwọn òṣèré ní abe ̣́ 
o ̣̀o ̣̀de ̣̀ wọn. Ògúndèjì (1985: 17) ṣàlàyé pé,  

Though songs from the opening and closing glees of Ogunde plays 

have been featuring on phono-graph discs before 1964, it was perhaps 
not until 1964 that full length plays started appearing on phonograph 
discs with Duro Ladipo’s Ọba Kò So and E  dá. 

Bí ó tile ̣̀ je ̣́ pé orin ìṣíde àti orin ìparí àwọn eré Ogunde ti wà nínú àwo 
re ̣́ko ̣́o ̣̀dù ṣaájú ọdún 1964, bóyá ni kìí ṣe pé ọdún 1964 ni odidi eré tó 
farahàn nínú àwo re ̣́ko ̣́o ̣̀dù pe ̣̀lú Ọba Kò So àti E  dá tí Dúró Ladipọ ṣe. 

 
Kókó tí a fe ̣́ fàyọ níbí ni pé Ogunde náà ni eré re ̣̀ ko ̣́ko ̣́ je ̣́ gbígbéjáde nínú àwo. 

Ìwé eré onífo ̣́tò (photoplay magazine) tún je ̣́ o ̣̀nà mìíràn tí àwọn onítíátà ń gbà gbé eré 
wọn jáde. Ọdún 1967 ni ìwé eré onífo ̣́tò àko ̣́ko ̣́ tí a mo ̣̀ sí Ato ̣́ka Photoplay Magazine 
be ̣̀re ̣̀, eré Ogunde me ̣́ta: Yorùbá Ronú, Ológbò Dúdú Apá kìíni àti Ológbò Dúdú Apá kejì 
ni wo ̣́n fi be ̣̀re ̣̀ ní ṣíse ̣̀-n-te ̣̀lé.  

Ní ti sinimá, Àjàní Ògún tí Ọlá Balógun gbé jáde ní 1976 ni àko ̣́ko ̣́, àmo ̣́ Ogunde 
gbé sinimá márùn-ún wo ̣̀nyí jáde: Aiye (1980), Jaiyesimi (1981), Aropin n Tenia (1982), 
Ayanmọ̣́ (1988) àti Mister Johnson (1990). Ogunde kò kópa nínú sinima àgbéléwò tí ó fi 
papòdá ni 1990. Bí a bá wo àgbéye ̣̀wò àwọn ìpele ìkànnì ìgbéréjáde tí Àkàngbé ṣe yìí, a 
ó rí i pé kò sí iyàn tàbí àníàní pé aṣíwájú àti akọni ni Ogunde je ̣́.  

 
Ìjìjàgbara àti Jíjà-fún-e ̣̀to ̣́-ìlú 

Ajìjàgbara àti ajàfe ̣́e ̣̀to ̣́ -ìlú po ̣́nńbélé ni Hubert Ogunde. Ó fẹ́ ràn ìlú re ̣̀, ó mọ e ̣̀to ̣́, a 
sì máa jà fún e ̣̀to ̣́. Àwọn eré re ̣̀ àko ̣́ṣe fi í hàn bí ajàfe ̣́to ̣̀o ̣́ -ìlú. Ge ̣́ge ̣́ bí akọni, ajìjàgbara a 
máa kọjú ìjà sí ìre ̣́jẹ, ìjẹgàba àti ìfe ̣̀to ̣́ -duni. Nínú oṣù kẹsàn-án ọdún 1946, Ogunde fe ̣́ rin 
ìrìn àjò lọ sí ile ̣̀ Ge ̣̀e ̣́sì láti ko ̣́ e ̣̀ko ̣́  sí i nípa ijó jíjó àmo ̣́ wo ̣́n ko ̣̀ láti fún òun àti Arábìnrin 
Clementina Ogunbule tí ó je ̣́ ọmọ ẹgbe ̣́ òṣèré re ̣̀ ní ìwé ìrìnnà. Èyí mú awuyewuye wá, 
Ogunde bá wọn fà á títí, àwọn ilé-iṣe ̣́ ìwé ìròyìn náà sì ṣúgbàá re ̣̀ tí wo ̣́n fi fún un ní ìwé 
ìrìnnà nínú oṣù kẹta ọdún 1947. Arábìnrin Clementina Ogunbule yìí ni ó di ìyàwó re ̣̀ tí a 
mo ̣̀ sí Adéṣẹwà Ogunde.  

Ní ọjo ̣́ kẹjọ oṣù karùn-ún ọdún 1950, ilẹ́-iṣe ̣́ Ọlo ̣́pàá fi òfin de Ogunde Theatre 
Party tíí ṣe ẹgbe ̣́ òṣèré re ̣̀ láti má ṣe eré tí ó pè ní Bread and Bullet (Àkàrà àti Ọta ìbọn) 
ní Kano nítorí pé eré náà ń fi ìjọba ṣe ̣̀fe ̣̀ ni. Wo ̣́n fi òfin gbé e àmo ̣́ wo ̣́n tú u síle ̣̀ pé kí ó 
san owó ìtanràn po ̣́nùn me ̣́fà fún lílẹ ìwé ìkéde eré náà láìgba àṣẹ ìjọba. Wo ̣́n fi òfin de 
ṣíṣe eré náà ni ìlú Kaduna àti Makurdi pe ̣̀lú. 

Ọdún 1964 ni gudugbe ̣̀ já lule ̣̀ nígbà tí Ogunde ṣe eré tí ó pe àkọlé re ̣̀ ní Yorùbá 
Ronú. Àsìkò yìí ni ìjọba àpapo ̣̀ fi òfin gbé Olóyè Ọbáfe ̣́mi Awólo ̣́wo ̣̀ pé ó ń dìtẹ̀  mo ̣́ ìjọba. 
Ogunde fi eré Yorùbá Ronú ṣe ìpaláró ìṣèjọba Ìwo ̣̀ Oòrùn Gúsù Nàìjíríà ìgbà náà lábe ̣́ 
àkóso Olóògbé Samuel Ládòkè Akínto ̣́lá ni. Eré yìí gbé Ogunde ko ̣̀lu Akínto ̣́lá. Ohun tí ó 
burú ni pé Akínto ̣́lá náà wà ní gbo ̣̀ngàn Òbíṣe ̣̀san tí wo ̣́n ti ṣe eré yìí ní Ìbàdàn. Nígbà tí 
Akínto ̣́lá àti àwọn ẹme ̣̀wà re ̣̀ fura pé Ogunde ń fi eré náà tàbùkù ìjọba Akínto ̣́lá ni, wo ̣́n 
fi ìbínú kúrò ní gbọ̣̀ngàn náà. Lo ̣́gán ni ìjọba pàṣẹ pé kò gbọdo ̣̀ ṣeré yìí ní ibikíbi ní ìwo ̣̀ 
oòrun ile ̣̀ Nàìjíríà mo ̣́. Odidi ọdún méjì gbáko (1964-1966) ni àṣẹ yìí fi múle ̣̀. Láti fi 
e ̣̀hónú han sí ìjọba Akínto ̣́lá, Ogunde ṣe eré mìíràn tí ó pè ní Òtíto ̣́ Korò (Truth is Bitter). 
Àṣẹ tí Akínto ̣́lá pa yìí ní ipa gidigidi lórí ọro ̣̀ ajé Ogunde nítorí ìwo ̣̀ oòrùn Nàìjíríà yìí ni 

https://en.wikipedia.org/wiki/Mister_Johnson_(film)
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ọjà re ̣̀ ti ń tà jù. Ọdún 1966 ni òfin tó gbé ẹse ̣̀ kúrò lórí Ogunde àti ẹgbe ̣́  òṣèré re ̣̀ le ̣́yìn tí 
àwọn ológun dìte ̣̀ gba ìjọba ni January 15, 1966, tí wo ̣́n sì pa Olóyè Akínto ̣́lá. O ̣̀ gágun 
Francis Adékúnlé Fájuyì tí ó di Gómìnà ológun ní ìwo ̣̀ oòrùn Nàìjíríà ni ó tú Ogunde síle ̣̀.  

Ogunde ni ó dá ẹgbe ̣́ àwọn òṣèré àko ̣́ko ̣́ síle ̣̀ tí ó pè ní “Union of Nigerian 
Dramatists and Playwrights”, òun náà sì ni ààrẹ ẹgbe ̣́ yìí àko ̣́ko ̣́. Ẹgbe ̣́ yìí ni a mo ̣̀ sí 
‘Association of Nigerian Theatre Practitioners (ANTP) lónìí. Ní ọdún 1975, Union of 
Nigerian Dramatists and Playwrights ko ̣̀ láti faramo ̣́ ìpinnu ìjọba pé kí ẹgbẹ òṣèré ile ̣̀ 
South Africa wá ṣe eré tí wo ̣́n pè ní ‘Ipi Tombi’ níbi ayẹyẹ ṣíṣí gbo ̣̀ngàn National 
Theatre tó wà ní Ìgànmú. Ge ̣́ge ̣́ bí ààrẹ ẹgbe ̣́ àwọn òǹkọwé àti òṣèré, Ogunde fi ìdí re ̣̀ 
múle ̣̀ pé ẹgbe ̣́ òṣèré ile ̣̀ Nàìjíríà ló ní e ̣̀to ̣́ láti ṣe àkànṣe eré be ̣́e ̣̀.  

Ge ̣́ge ̣́ bí ajìjàgbara àti ajàfe ̣́to ̣̀o ̣́ -ìlú, láàrin 1971 sí 1975 Ogunde ní o ̣̀po ̣̀lọpo ̣̀ 
ìdojúkọ pe ̣̀lú ìgbìmo ̣̀ tí ó ń ṣe ètò àjo ̣̀dún Ọdún Ọnà àti Àṣà Aláwo ̣̀dúdú Àgbáyé kejì tí a 
mo ̣̀ sí Festival of Arts and Culture (FESTAC) lórí ohun tí ó kà kún àìfọwo ̣́ ako ̣́ṣe ̣́mọṣe ̣́ mú 
ìpale ̣̀mo ̣̀ àjo ̣̀dún àṣà náà. Bákan náà ni ó fi àìdunnú re ̣̀ hàn sí owó gegeege tí ìjọba ń gbà 
lórí yíyá gbo ̣̀ngàn National Theatre lò. Ní ọdún 1977, Ogunde jàjàyè lórí mímú àdínkù 
bá iye owó yíyá gbo ̣̀ngàn National Theatre lò. Èyí ni ó ṣe okùnfà ṣíṣe eré rẹ̀  ti akọlé re ̣̀ ń 
je ̣́ Ìgbà Tó Dé ní gbo ̣̀ngàn yìí. Èyí sì ni ìgbà àko ̣́ko ̣́ tí yóò gbé eré rẹ̀  kale ̣̀ ni National 
Theatre le ̣́yìn ọdún me ̣́rìnlélo ̣́gbo ̣̀n ìdásíle ̣̀ re ̣̀.  

Akékaka ni Ogunde. A máa so ̣̀ro ̣̀ púpo ̣̀ lórí òṣèlú, kò sì ko ̣̀ láti fi ẹgbe ̣́ oṣèré re ̣̀ jìn 
fún jíjà fún e ̣̀to ̣́ àti òmìnira àwọn ènìyàn re ̣̀ lo ̣́wo ̣́ àwọn amúnisìn àto ̣̀húnrìnwá. O ̣̀ po ̣̀ ìgbà 
ni wo ̣́n fi sí àtìmo ̣́lé, tí wo ̣́n sì ta á lójì fún bíbá ìjọba amúnisìn ta ìpórógan. Àwọn tó ń jà 
fún òmìnira Nàìjíríà náà kò sì dá a dá wàhálà nítorí wo ̣́n mo ̣̀ pé ìlú ni ó ń jà fún. Wo ̣́n lo 
ilé-iṣe ̣́ ìròyìn wọn láti dáàbò bò ó. West African Pilot, Daily Comet àti Daily Service tile ̣̀ 
jà fún un púpo ̣̀. Ge ̣́ge ̣́ bí O ̣̀ jo ̣́gbo ̣́n E ̣̀ bùn Clark ṣe sọ, 

 
Ogunde was a pure nationalist who believed that the only 
quick way to liberation was through a united national front 
that could face and rout the army of the colonial ruler to 
free the people. Ogunde became the most popular Nigerian 
Musician and Dramatist of all time. This is owing to his 
sheer discipline, determination, integrity and absolute 
commitment to the institution of drama and a free Nigeria. 

Ogunde je ̣́ ojúlówó ajàfómìnira tó mo ̣̀ pé o ̣̀nà tó yá kánkán jù 
láti yọ ọwo ̣́ kílàńkó ìjọba amúnisìn kúrò láwo ni nípa 
àgbájọwo ̣́. Ogunde di gbajúgbajà o ̣̀kọrin àti òṣèré tí ó lókìkí 
jù nípa ìwà ìkóra-ẹni-ní-ìjánu, ìpinnu, iyì òun ìfarajìn fún eré 
ìtàgé àti oríle ̣̀ Nàìjíríà tó lómìnira. 

 
Ewé Olúborí àti Ìtayọ  

Akọni je ̣́ aṣíwájú ní àwọn o ̣̀nà tí ó ṣe pàtàkì, tí ó sì tayọ. Kò sí àníàní pé ní 
onírúurú o ̣̀nà ni Ogunde ti fi ìtayọ hàn, tí ó sì wà lókè téńté. Díe ̣̀ lára àwọn o ̣̀nà àtí àmì 
ìtayọ Ogunde rèé.  

Ogunde ni ó ṣe àkànṣe eré tí a ṣe fún ayẹyẹ ìgbòmìnira ile ̣̀ Nàìjíríà. Ó pe àkọlé 
eré re ̣̀ ní Song of Unity (Orin Ìṣo ̣̀kan). Ó ṣe pàtàkì láti ṣàlàyé pé ìjọba àpapo ̣̀ ni ó mo ̣̀o ̣́mọ̀  
yan iko ̣̀ eléré Ogunde láti ṣe eré yìí. Èyí fi hàn bí ó ti tayọ tó lágbo àwọn eléré ni 
Nàìjíríà, yálà láàrin àwọn ti Yorùbá tàbí ti e ̣̀yà mìíràn. Ọdún 1960 ni Nàìjíríà gba 
òmìnira. Bí ọdún ti ń gorí ọdún ni Ogunde ń fakọyọ sí i bí akọni, ó ń gbile ̣̀ sí i, ó sì ń di 
ìlúmo ̣̀ká sí i káàkiri àgbáyé. Ní ọdún 1967, Ogunde ni ó ṣojú ìjọba ile ̣̀ Nàìjíríà ní ìlú 
Montreal ní oríle ̣̀-èdè Canada níbi àkànṣe ètò tí wo ̣́n pè ní Expo 67. Ní ọdún 1968 tí ó 
te ̣̀lé e wàyí o, wo ̣́n fi ìwé pe Ogunde Theatre láti wá ṣeré ní International Llangollen 
Eisteddfod, North Wales àti ní Fairfield Hall, Croydon, ní ile ̣̀ Ge ̣̀e ̣́sì. Nígbà tí ó di ọdún 
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1969, Ogunde kó iko ̣̀ eléré re ̣̀ ẹle ̣́ni-márùúnlélógójì sòdí lọ sí òkè òkun níbi tí ó ti ṣe eré 
káàkiri o ̣̀po ̣̀ ìlú ní ile ̣̀ Ge ̣̀e ̣́sì àti Yúróòpù. Lára àwọn eré tí ó ṣe ni Oh Ogunde, Ọbańta àti 
Ogún Parí (War is Over). Ní ọdún yìí kan náà, Ogunde ṣeré ní Municipality Milano ní ile ̣̀ 
Italy.  

Oníte ̣̀síwájú e ̣̀dá ni Ogunde. Ó fe ̣́ràn ìmo ̣̀, a sì máa wá ìmo ̣̀ kún ìmo ̣̀. Bí àpẹẹrẹ, ní 
ọdún 1948, Ogunde Theatre Party rin ìrìnàjò iṣe ̣́ lọ sí Gold Coast (tí a ń pè ní Ghana 
báyìí) láti lọ ṣe eré oníjólórin re ̣̀ tí ó pè ní King Solomon. Ìrìnàjò ìjákule ̣̀ gbáà ni ìrìnàjò 
yìí. Eré re ̣̀ kùtà púpo ̣̀. Kódà gbèsè ni ó jẹ bo ̣̀ nítorí ó jẹ de ̣́re ̣́bà lówó ọko ̣̀, ó sì jẹ àwọn 
òṣèré re ̣̀ ní owó oṣù ko ̣̀o ̣̀kan. Yorùbá ní bí ẹṣin bá dáni, a máa ń tún un gùn ni. Ogunde 
gùnlé ìwádìí lórí irúfe ̣́ eré tí ó máa ń tà ní ile ̣̀ Ghana, ó tún ara mú, ó sì gbé eré tí ó pè ní 
Swing The Jazz padà sí Ghana. Wàràwàrà ni ọjà re ̣̀ tà nírìn yìí, kò jèrè nìkan, ó tún fi 
erèé je ̣̀kọ pe ̣̀lú. 
 Ge ̣́ge ̣́ bí akọni tíátà Yorùbá àti ní Nàìjíríà, o ̣̀po ̣̀ àmi e ̣̀yẹ àti ìwé e ̣̀rí ni a fi dá 
Ogunde lo ̣́lá. Ní ọdún 1983, ìjọba àpapo ̣̀ lábe ̣́ Ààrẹ Shehu Shagari fi àmì ẹyẹ Order of 
the Federal Republic of Nigeria (OFR) dá Ogunde lo ̣́lá, àmo ̣́ sí ìyàle ̣́nu, Ogunde kọ àmì 
e ̣̀yẹ náà. Ge ̣́ge ̣́ bí ó ti sọ, ìwà ìbàje ̣́ ti po ̣̀ púpo ̣̀ jù ní ile ̣̀ wa. Ní ọdún 1987 àti 1988, ìjọba 
Ìpínle ̣̀ Ògùn fi àmì ẹyẹ ìtayọ (the Excellence Award) nínú eré ìtàgé àti sinimá dá a lo ̣́lá, 
tayo ̣̀tayo ̣̀ ni ó sì fi gbà á. Nínú oṣù kejìlá ọdún 1985 ni Yunifásítì Ife ̣̀, Ilé-Ife ̣̀ fi oyè ìmo ̣̀ 
ìjìnle ̣̀ Honorary Degree of Doctor of Literature dá a lo ̣́lá. Ní ọdún tí ó te ̣̀lé e, ni ọjo ̣́ ẹtì, 
ọjo ̣́ kẹtàdínlógún oṣù Ṣe ̣́rẹ́ , ọdún 1986, Yunifásítì Èkó náà fi oyè ìmo ̣̀ ìjìnle ̣̀ Honorary 
Degree of Doctor of Letters ye ̣́ ẹ sí. Onírúurú ife, apata àti ìwé e ̣̀rí tí a kò lè máa dárúkọ 
ni wo ̣́n fi dá Ogunde àti ikọ re ̣̀ lo ̣́lá ní ilé àti ní òkè òkun. Kò sí àwáwí kankan pé akọni ni 
Ogunde.  
 
Eré, Ijó, Orin àti Ìlù Aláràbarà  

Àbùdá mìíràn tí ó je ̣́ àwòmo ̣́ Ogunde ge ̣́ge ̣́ bí akọni ni ọnà àti o ̣̀nà àrà tí ó fi ń gbé 
eré re ̣̀ kale ̣̀. Eré, ijó, orin àti ìlù aláràbarà ni ti Ogunde. Ge ̣́ge ̣́ bí ọlo ̣́gbo ̣́n àtinúdá tí ó 
yanranntí, Ogunde ṣe àmúlù tìlùtìfọn ìbíle ̣̀ Yorùbá pe ̣̀lú tíátà ile ̣̀ Ge ̣̀e ̣́sì láti ṣe àgbéjáde 
ìṣeré o ̣̀tun. Àmúlù yìí mú àrà tuntun tí ó je ̣́ ìte ̣́wo ̣́gbà fún àwọn òǹwòran ile ̣̀ Yorùbá àti 
Nàìjíríà lápapo ̣̀ wá. Òṣèré, oníjó àti olórin ni Ogunde. Ìlù re ̣̀ dá yàto ̣̀ gédégédé. Irúfe ̣́ ìlù 
re ̣̀, bí wo ̣́n ṣe ń lù ú, àti ohùn tí àwọn ìlù yìí ń fo ̣̀ jáde je ̣́ àrà o ̣̀to ̣̀. Ogunde kò fi o ̣̀ro ̣̀ re ̣̀  mọ 
lórí ijó Yorùbá tí ó je ̣́ abínibí re ̣̀, ó tún digbádagbo ̣̀n lọ sí ìlú Òyìnbó lọ ko ̣́ e ̣̀ko ̣́ nípa ijó 
jíjó. Ọdún 1947 ni òun àti Clementina Ogunbule tí ó wá di aya re ̣̀ (olóògbé Adéṣẹwà aya 
Ogunde) tẹ ọko ̣̀ létí lọ sí England ge ̣́ge ̣́ bí ake ̣́ko ̣̀o ̣́ ní Buddy Bradley School of Dancing tí 
ó wà ní Piccadilly Circus, London. Ilé-e ̣̀ko ̣́ yìí ni wo ̣́n ti ṣe Ogunde àti Adéṣẹwà jinná 
nínú ijó jíjó. Èyí je ̣́ àṣírí kan pàtàkì nípa àmúyẹ àti ẹwà ijó jíjó re ̣̀.   

Aṣọ ìṣeré (costume) àti àwọn ohun èlò ìṣeré (stage props) tún ya eré Ogunde 
so ̣́to ̣̀ gbáà. Ojúlówó ni ìmúra àwọn òṣèré Ogunde máa ń je ̣́, pàápàá àwọn olú e ̣̀dá ìtàn re ̣̀ 
àti àwọn e ̣̀dá ìtàn mìíràn tí ó ṣe kànǹgbo ̣̀n. Ẹ kò lè rí O ̣̀ se ̣́túrá nínú eré Ogunde kí ẹ ní ẹ 
kò tíì rí òṣèré. Ìmúra àwọn òṣèré re ̣̀ jíire. Bákan náa ni ọmọ ṣorí ni o ̣̀ro ̣̀ nǹkan ìṣeré bí i 
ìle ̣̀ke ̣̀ ọwo ̣́ àti ti ọrùn, àkún, ìrùke ̣̀re ̣̀, adé, o ̣̀pá, àga ìjókòó,  àti bẹ̣́ẹ̣̀ bẹ̣́ẹ̣̀ lọ, wọn a máa je ̣́ 
ojúlówó. Òṣèré tí mùṣèmúṣè re ̣̀ dá múṣémúṣé ni Ogunde. Ogunde tẹpẹlẹ mo ̣́ iṣe ̣́ re ̣̀ 
púpo ̣̀, kò sì sí ẹle ̣́gbe ̣́ re ̣̀ níbi ká fi ijó pèèlò eré lórí ìtàgé. Kò fi o ̣̀ro ̣̀ ijó jíjó re ̣̀ mọ lọ́rí ijó 
Yorùbá nìkan, ó tún mú ìdàgbàsókè bá ijó koto, apẹja, ijó àwọn obinrin, ijó Itsekiri, ijó 
Ṣàngó, ijó Agbekor,  àti bẹ̣́ẹ̣̀ bẹ̣́ẹ̣̀ lọ.  

Ẹgbe ̣́ òṣèré Ogunde dá yàtọ pátápátá sí àwọn yòókù. A máa lo ìlànà ìpolówó ọjà 
ìgbàlódé láti polówó eré re ̣̀. A sì máa lẹ ìwé ìkéde pẹlú. Ní ọdún 1946, ó kọ eré tí ó pè ní 
Tiger's Empire, ó sì ṣe ìpolówó fún àwọn òṣèré òbìnrin tí ó bá fe ̣́ kópa nínú eré náà pe ̣̀lú 
owó o ̣̀yà. Beatrice Oyede and Abikẹ Taiwo kópa nínú eré náà, ó sì sanwó fún wọn. Èyí sì 
ni ìgbà àko ̣́ko ̣́ nínú tíátà Yorùbá tí obìnrin yóò kópa ge ̣́ge ̣́ bí ako ̣́ṣe ̣́mọṣe ̣́.  
 
Ipa tí Ogunde ní lórí iṣe ̣́ tíátà Yorùbá  
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Ipa tí Ogunde ní lórí iṣe ̣́ tíátà ní ile ̣̀ Yorùbá àti ní Nàìjíríà kìí ṣe kèrémí. Ṣé ẹṣin 
iwájú ni ti e ̣̀yìn máa ń wò sáré, o ̣̀po ̣̀ àwọn oníṣẹ̣́ tíátá ni wọ̣́n te ̣̀lé ipa o ̣̀nà tí Ogunde to ̣̀. 
Láti ipase ̣̀ Ogunde, lílẹ pósítà mo ̣́ ògiri láti ṣe ìkéde eré di àṣà àti àjẹbí. Yàto ̣̀ sí èyí, o ̣̀po ̣̀ 
àwọn òṣèré Yorùbá ló te ̣̀le ̣́ ipa Ogunde nípa fífẹ́  obìnrin púpo ̣̀ láti borí ìṣòro rírí obìnrin 
tí yóò máa kópa nínú eré wọn. Èyí ni ó sọ o ̣̀po ̣̀ wọn di aláya púpo ̣̀. Irúfe ̣́ àwọn òṣèré be ̣́e ̣̀ 
ni Dúró Ladipọ, Ko ̣́lá Ògúnmo ̣́lá, Oyin Adéjọbí, Ìṣo ̣̀lá Ògúnṣọlá, Adé Afọláyan, àti be ̣́e ̣̀ 
be ̣́e ̣̀ lọ.  
 Nípase ̣̀ iṣe ̣́ takuntakun tí ó ṣe lórí ìtàgé, Ogunde kó ipa tirẹ̀  láti ṣe àfihàn èdè, àṣà 
àti ìṣe Yorùbá káàkiri àgbáyé; bẹ́ e ̣̀ ni ó sì sọ wo ̣́n lo ̣́jo ̣̀ pe ̣̀lú kí wo ̣́n le wà ní ìrántí. Nípase ̣̀ 
akitiyan re ̣̀ àti iṣe ̣́ málegbàgbé tí ó ṣe, o ̣̀po ̣̀ òṣèré, òǹko ̣̀wé, o ̣̀ko ̣̀rin, oníjó àti oníṣe ̣́-- ọnà ni 
ó ti ti ara Ogunde dìde.  
Ogunde ṣe àmúlò àṣà ìgbéréká àwọn eégún aláré tí wo ̣́n máa ń pa idán láti ìletò dé 
ìletò. Eégún alárìnjó lè mú àjò eré po ̣̀n fún ọdún kan sí méjì kí ó má darí padà sílé. Báyìí 
ge ̣́le ̣́ náà ni Ogunde máa ń ṣe. Láti ìlú dé ìlú àti ìletò dé ìletò ni ó máa ń ṣe eré re ̣̀. Bí 
àpẹẹrẹ, Clark (1979: 55-56) ṣe àkọsíle ̣̀ ìrìnàjò Ogunde àti iko ̣̀  re ̣̀ láti ọjo ̣́ kẹfà, oṣù karùn-
ún sí ọjo ̣́ kọkàndínlo ̣́gbo ̣̀n oṣù kẹfà, ọdún 1955. Láàrin àsìkò péréte yìí, odidi ìlú 
méjìlélógún ni ó gbé eré re ̣̀ dé, oríṣìí eré me ̣́rin ni wo ̣́n sì ṣe ge ̣́ge ̣́ bí a ti rí i nínú àtẹ yìí:  
   
Àtẹ Oko Eré: Ìwo ̣̀  Oòrùn – Àríwá – Ìlà Oòrùn May 6 – June, 1955 

Ìlú  Ọjo ̣́    Àkọlé eré   Ibi ìṣeré  

Ìbàdàn  Friday May 6   Highway Eagle Mapo Hall 

Bida  Monday May 9 Mr. Devil’s Money King Palace 

Minna  Tuesday May 10 Mr. Devil’s Money African Club Hall 

Kano  Friday May 20  Mr. Devil’s Money Colonial Hotel 

Kano  Saturday May 21 Highway Eagle Colonial Hotel 

Gusau  Tuesday May 24 Mr. Devil’s Money International Hotel 

Gusau  Wednesday May 25 Highway Eagle International Hotel 

Zaria  Thursday May 26 Mr. Devil’s Money Moon-Shine Hotel 

Zaria  Friday May 27  Highway Eagle Moon-Shine Hotel 

Kaduna Saturday May 28 Mr. Devil’s Money Community Centre 

Kaduna Sunday May 29 Highway Eagle Blue-Moon Hotel 

Bukuru Tuesday May 31 Mr. Devil’s Money African Club Hall 

Bukuru Wednesday June 1 Highway Eagle African Club Hall 

Jos  Thursday June 2 Mr. Devil’s Money St. Luke’s School 

Jos  Friday June 3  Highway Eagle St. Luke’s School 

Jos  Saturday June 4 Half and Half  Oha Restaurant 

Jos  Sunday June 5  Concert & Dance Oha Restaurant 

Makurdi Tuesday June 7 Mr. Devil’s Money C.M.S. School  

Makurdi Wednesday June 8 Highway Eagle C.M.S School 

Otukpo Thursday June 9 Mr. Devil’s Money Ibo Union Hall 

Enugu  Friday June 10  Mr. Devil’s Money Enugu Develop. Union 

Enugu  Saturday June 11 Highway Eagle Enugu Develop. Union 

Owerri  Monday June 13 Mr. Devil’s Money Central Hall 

PortHarcourt Tuesday June 14 Mr. Devil’s Money Owerri Hall 

Ikot Ekpene Wednesday June 15 Mr. Devil’s Money African Club Hall 

Aba  Thursday June 16 Mr. Devil’s Money Nnewi Hall 

Aba  Friday June 17  Highway Eagle Nnewi Hall 
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Onitsha Saturday June 18 Mr. Devil’s Money Achukwu Memorial Hall 

Asaba  Sunday June 19 Mr. Devil’s Money N.A. Court Hall 

Benin City Monday June 20 Mr. Devil’s Money Conference Hall 

Benin City Tuesday June 21 Highway Eagle Conference Hall 

Warri  Wednesday June 22 Mr. Devil’s Money Town Hall 

Warri  Thursday June 23 Highway Eagle Town Hall 

Sapele  Friday June 24  Mr. Devil’s Money Sapele Stadium 

Sapele  Saturday June 25 Highway Eagle Sapele Stadium 

Ifo ̣́n  Monday June 27 Mr. Devil’s Money C.M.S School 

  

Láti inú àtẹ yìí, a rí i pé  ọjo ̣́ kejì  sí ọjo ̣́ kẹrin oṣù kẹfà, oriṣìí eré me ̣́ta o ̣̀to ̣̀o ̣̀to ̣̀ ni 
iko ̣̀ òṣèré yìí ṣe. Àwọn eré wo ̣̀nyí ni: Mr. Devil’s Money, Highway Eagle, àti Half and 
Half. Èyi fi hàn bí àwọn òṣèré  wọ̣̀nyí ṣe je ̣́ ako ̣́ṣẹ́ mọṣe ̣́ tó, àti bí ọgbo ̣́n àtinúdá wọn ṣe 
jinlẹ tó. Èyí kò yà wá le ̣́nu lọ títí nítórí pé, ge ̣́ge ̣́ bí ako ̣́ṣe ̣́mọṣe ̣́ tí wo ̣́n je ̣́, wo ̣́n gbo ̣́do ̣̀ máa 
ní eré nínú àká wọn. Àmo ̣́ ju gbogbo re ̣̀ lọ, ó hàn pé wo ̣́n kún ojú òṣùwo ̣̀n, wo ̣́n sì mọ iṣe ̣́ 
wọn ní iṣe ̣́. Ìlànà ìgbéréká tí Ogunde yàn láàyò yìí kan náà ni gbogbo àwọn onítíátà 
Yorùbá te ̣̀lé.  

Ìgbìyànjú Ogunde ló sọ tíátà di iṣe ̣́ àyànṣe fún o ̣̀po ̣̀lọpo ̣̀ lód-e òní. Ojú àbùkù àti 
e ̣̀gàn ni wo ̣́n fi máa ń wo àwọn òṣèré tẹ́ le ̣̀. Èyí hàn nínú orúkọ àbùkù tí wo ̣́n fi máa ń pè 
wo ̣́n bi i alágbe, alájòótà, alárìnjó, gbékèéyíde, àti bẹ̣́ẹ̣̀ bẹ̣́ẹ̣̀ lọ. Àṣeyọrí Ogunde fi dá 
àwùjọ lójú pé iṣe ̣́ ọpọlọ, iṣe ̣́ tó lówó lórí tó sì níyelórí ni tíátà í ṣe.  
 
Ìkádìí 

A ti fi ìdí re ̣̀ múle ̣̀ nínú iṣe ̣́ yìí pé láti inú eréoníṣe àbáláyé ni tíátà ìgbàlódé Yorùbá 
ti ṣe ̣̀ wá. A ṣàlàyé pé ìpìle ̣̀ Ogunde ràn án lo ̣́wo ̣́ púpo ̣̀ nínú iṣe ̣́ re ̣̀ ge ̣́ge ̣́ bí olùdarí, akọni 
òṣèré, òǹko ̣̀tan àti òǹkọrin. Ogunde fi ìwà akíkanjú re ̣̀ gbé tíátà gòkè àgbà. Àràbà ni 
Ogunde, ẹni a bá lábà tí sì í ṣe baba ni pe ̣̀lú. Ogunde ni òṣèré àko ̣́ko ̣́ tí ó mú tíátà ní 
o ̣̀kúnkúndùn ge ̣́ge ̣́ bí ojúlówó iṣe ̣́ àyànṣe. Láti ìbe ̣̀re ̣̀pe ̣̀pe ̣̀ ni ó ti mú iṣe ̣́ yìí ní 
o ̣̀kúnkúndùn. Kò rí tíátà bí ohun èlò afe ̣́ àti ìdánilárayá nìkan, ó rí i bí i ohun èlò 
alágbárá fún ìjìjàgbara, ìjàfe ̣́to ̣̀o ̣́ ẹni, ìtúsíle ̣̀ lóko ìmúnisìn àti àtúntò àwùjọ.   
 Pe ̣̀lú ìpinnu ọkàn ni Ogunde fi dá ẹgbe ̣́ re ̣̀ síle ̣̀. Kò sí àníàní pé ó mọ ohun tí ó fe ̣́. Ó 
gbé ìgbése ̣̀ re ̣̀ pe ̣̀lú òye, ó yan àwọn òṣèrè tí ó kún ojú òṣùwo ̣̀n sínú iko ̣̀ re ̣̀. Ó ṣe àkóso 
wọn ge ̣́ge ̣́ bí ako ̣́ṣe ̣́mọṣe ̣́ tí ó ní ìrírí àti àfojúsùn. Àwọn àmúyẹ yìí mú ìyì àti e ̣̀yẹ tí ó ga bá 
òun àti ẹgbe ̣́ re ̣̀. Àwọn ará ìlú kà á sí, àwùjọ káràmásìkí re ̣̀, ìjọba sì ye ̣́ ẹ sí pe ̣̀lú. Ṣé bí 
onígbá bá ti pe igbá re ̣̀ ni a ó bá a pè é, Ogunde gbé ẹgbe ̣́ òṣèré re ̣̀ kale ̣̀ ge ̣́ge ̣́ bí ilé-iṣe ̣́ tí 
ó ní àfojúsùn, èyí sì mú òkìkì tí ó ga bá a.   Ogunde ni ó je ̣́ aṣíwájú ní orí ìtàgé, lórí 
rédíò, lórí tẹlifíṣàn, nínú àwo orin, àti nínú ìwé eré onífo ̣́tò. Ipa tí ó ga ni ó sì kó nínú 
sinimá ṣíṣe pe ̣̀lú.  
 Ó ti hàn nínú iṣe ̣́ yìí pé akọni ni Ogunde, a sì rí onírúurú àwọn ìṣe-ajẹmákọni nínú 
eré, ìwà àti ìṣe re ̣̀. Ìgboyà, ìṣe aṣíwájú, ìjìjàgbara àti jíjà-fún-e ̣̀to ̣́-ìlú, ewé olúborí àti 
ìtayọ, eré, ìjó, orin àti ìlù aláràbarà, àti ìwà ọmọlúàbí ni àwọn àbùdá ìwà akọni re ̣̀. 
Nípase ̣̀ ìṣàmúlò orin àti ijó ìbílẹ̣̀ tí ó fi ojúlówó èdè àti ìwọṣọ Yorùbá pèèlò, Ogunde ṣe 
àgbékale ̣̀ ìṣọwo ̣́ṣeré tí ó fanimo ̣́ra, tí ó yéni, tí àwọn òǹwòran ní Nàìjíríà sì te ̣́wo ̣́gbà. Láị̀-
déènà-pẹnu, iṣe ̣́ yìí fìdí re ̣̀ múle ̣̀ pé Ogunde kò lo tíátà ge ̣́ge ̣́ bí ohun èlò fún àríwísí àti 
àyípadà àwùjọ nìkan, ó ṣe àmúlò re ̣̀ bí irin iṣe ̣́ fún ìdárayá, ìfitónilétí àti ìdánile ̣́ko ̣̀o ̣́. Nị́ 
ìparí, iṣe ̣́ yìí dá àwọn àbá fún ìgbédìde ọnà-ìṣeré Ogunde, ìte ̣̀síwájú tíátà ní àwọn ile-e ̣̀ko ̣́ 
gíga, àti àmúlò re ̣̀ fún àwọn òṣèré, òǹwòran àti ara ìlú lápapo ̣̀. 

 
 
Àbá 
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 Nípasẹ̣̀ àgbéye ̣̀wò tíátà Ogunde tí a ti ṣe ní kíkún, iṣe ̣́ yìí dá àwọn àbá wo ̣̀nyí. 
1. Kí àwọn òṣèré ṣe àgbédìde ọnà-ìṣeré Ogunde. Ìṣọwo ̣́ṣeré Ogunde dá yàto ̣̀, ó fani 
mo ̣́ra, ó sì wuni jọjọ. Àkòrí eré re ̣̀, àkóónú re ̣̀, ìgbétànkale ̣̀ re ̣̀, àwọn èròjà tó fi 
pèèlò re ̣̀ bí orin, ijó, ìlù, àti èdè re ̣̀ jẹ àrímáleèlọ àwòpadàse ̣́yìn.  

2. Kí á máa fi ọnà-ìṣeré Ogunde ko ̣́ àwọn ake ̣́ko ̣̀o ̣́ ní kíláàsì lítíréṣo ̣̀ àtinúdá àti tíátà 
ní àwọn ile-e ̣̀ko ̣́ gíga wa. Èyí ṣe pàtàkì púpo ̣̀  nítorí pé àṣà, ìṣe, ìtàn, èdè, e ̣̀ko ̣́ ilé, 
iṣe ̣́, ọgbo ̣́n inú àti ìrírí Yorùbá ni ó sodo sínú àwọn eré re ̣̀ yìi. Kò sí àníàní pé 
ibùdó e ̣̀ko ̣́ ni gbogbo àwọn eré re ̣̀ je ̣́ fún àwùjọ, pàápàá jù lọ àwọn o ̣̀do ̣́.  

3.  Kí àwọn òṣèré tẹpẹlẹ mo ̣́ lílo tíátà ge ̣́ge ̣́ bí irin iṣe ̣́ fún ìdárayá, ìfitónilétí àti 
ìdánile ̣́ko ̣̀o ̣́. Ge ̣́ge ̣́ bi lítíréṣo ̣̀, tíátà a máa gba o ̣̀nà  ẹ̣̀rọ̣́ ṣàfihàn àwùjọ, a máa to ̣́ka 
ìwà ìbàje ̣́ àti aṣèbàje ̣́, kódà, a máa dábàá o ̣̀nà àbáyọ pe ̣̀lú. Èyí túmo ̣̀ sí pé tíátà kì í 
ṣe ohun èlò fún àríwísí àti àyípadà àwùjọ nìkan.  
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Àsomo ̣́: Àwọn eré Ogunde 

Garden of Eden and the Throne of God (1944) 

Africa and God (1944) 

Israel in Egypt (1945) 

Nebuchadnezzar's Reign and Belshazzar's Feast (1945) 
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King Solomon (1945) 

Worse than Crime (1945) 

Journey to Heaven (1945) 

The Black Forest (Igbo Irunmale) (1945) 

Strike and Hunger (1945) 

Tiger's Empire (1946) 

Darkness and Light (1946) 

Mr. Devil's Money (Ayinde) (1946) 

Herbert Macaulay (1946) 

Human Parasites (1946) 

Towards Liberty (1947) 

Swing the Jazz (1947) 

Yours Forever (Morenike) (1948) 

Half and Half (1949) 

Gold Coast Melodies (1949) 

Bread and Bullet (1950) 

My Darling Fatima (1951) 

Portmanteau Woman (1952) 

Beggar's Love (1952) 

Highway Eagle (1953) 

Princess Jaja (1953) 

Village Hospital (Ile Iwosan) (1957) 

Delicate Millionaire (Olowo Ojiji) (1958) 

Songs of Unity (1960) 

Yoruba Ronu (1964) 

Aropin N'tenia (1964) 

Otito Koro (1964) 

Awo Mimo (1965) 

Ire Olokun (1968) 

Keep Nigeria One (1968) 

Mama Eko (1968) 

Oba nta (1969) 

Ogun Pari (1969) 

Oh, Ogunde (1969) 

Ewe Nla (1970) 

Iwa gbemi (1970) 

Ayanmo (1970) 

Onimoto (1971) 

K'ehin Sokun (1971) 

Aiye (1972) 

Ekun Oniwogbe (1974) 

Ewo Gbeja (1975) 

Muritala Mohamed (1976) 

Oree Niwon (1976) 

Nigeria (1977) 
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43 

Igba t' ode (1977) 

Orisa N'la (1977) 
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